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Dear friends and family of Washington Master Chorale,
It’s a delight to welcome you to our 2021–22 season opening concert — Appear &
Inspire.
Tonight we celebrate our return to in-person music-making! It is a joy to be together again,
sharing beautiful music. Our concert re ects on what the world has experienced these past
few years — loss and sorrow, coupled with strength and great perseverance. Among our
o erings are familiar and beloved works of Randall
ompson and Benjamin Britten,
masterpieces singing praise and o ering timeless comfort.
e new works of young
composers Timothy Corlis and D. J. Sparr speak to us at a completely di erent level.
Corlis re ects on a single personal crisis and ultimately the acceptance of contradiction to
continue forward and Sparr honors the countless healthcare workers who continue to
shepherd us through this universal experience with grace and sacri ce. Both help us
understand what we have been through, making art out of turmoil.
We hope you will be inspired and uplifted.

ank you so much for being here!

Nancy Caporaso
Chair, Board of Directors
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PROGRAM

APPEAR +
INSPIRE
WASHINGTON MASTER CHORALE
THOMAS COLOHAN

,

ARTISTIC DIRECTOR

featuring
SOPHIA KIM COOK piano
JEREMY EIG clarinet
FOSTER WANG violin
ROSANNA BUTTERFIELD cello
LAUREN FLOYD percussion

Alleluia ……………………………………………….. Randall

ompson (1899–1984)

Missa Pax (excerpts) …………………………………………… Timothy Corlis (b. 1972)
I. Introit
II. Kyrie
III. Gloria

Flying Swans (Washington premiere) ………………………… Marjan Mozetich (b. 1948)
Psalm 23 ……………………………………………………… Imant Raminsh (b. 1943)
Hymn to St. Cecilia …………………………………….. Benjamin Britten (1913–1976)
I. Tranquillo e scorrevole
II. Vivace
III. Andante con moto
Grace Srinivasan, soprano

Caitlin Gompf, alto

Luke Frels, tenor

INTERMISSION
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Joshua Hong, bass

Brother James’s Air ……………………………. James Leith Macbeth Bain (1860–1925)
arr. Gordon Jacob (1895–1984)

TWO POEMS ON PERSEVERANCE
Ancient Prairie ……………………………………………….. Ēriks Ešenvalds (b. 1977)
e Heavens’ Flock …………………………………………………………… Ešenvalds
Grace Srinivasan, soprano

Shauna Kreidler-Michels, alto

Luke Frels, tenor

My Shepherd Will Supply My Need (Psalm 23) …………. Virgil

David Gradin, bass

omson (1896–1989)

e Art of Our Healers (world premiere) ………………………….. D. J. Sparr (b. 1975)
I. Round by Round
II. In Our Care
David Gradin, baritone
Dedicated with gratitude to all healthcare workers
for their tireless courage and sel essness in service to our society.
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Alleluia (1940)
Alleluia.
Amen.

Missa Pax (2009)
Text: Mass Ordinary
I. Introit
Veni, Sancte Spiritus,
Et emitte caelitus lucis tuae radium.
Veni, pater pauperum,
veni, dator munerum veni, lumen cordium.

Come, Holy Spirit,
send forth the heavenly radiance of your light.
Come, father of the poor,
come giver of gifts, come, light of the heart.

II. Kyrie
Kyrie eleison;
Christe eleison;
Kyrie eleison.

Lord, have mercy;
Christ, have mercy;
Lord, have mercy

III. Gloria
Gloria in excelsis Deo,
Et in terra pax hominibus bonae voluntatis.
Laudamus te, Benedicimus te,
Adoramus te, Glori camus te.
Gratias agimus tibi propter magnam gloria tuam.

Glory to God in the highest,
and on earth peace to all of good will.
We praise thee, we bless thee,
We worship thee, we glorify thee.
anks be to God because of the great glory.

Flying Swans (2010)
Text: from Balaka, Rabindranath Tagore (1861–1941)
trans. Aurobindo Bose
At the ebb of day comes the tide of night
Carrying myriads of star- owers
Floating on its dark waters.
As if Creation would whisper in dreams,
Unable to utter its message clearly.
In the vast emptiness of the evening sky
Suddenly I hear, the lightning ash of sounds
Shattering from the far of the far beyond.
O ying swans,
Your wings…raise waves of wonder in the still sky.
e music of the wings,
is singing of celestial nymphs,
Fled past
Disturbing the meditation of Silence.

O ying swans, (originally ‘O winged wanderers’)
Tonight you have opened for me the door of Silence.
Behind the veil, in earth, sky, water,
I hear the restless beating of wings.
e grass is uttering its wings in the sky of earth,
Who knows what myriads of budding seeds
Are spreading their wings?
Tonight,
I behold this mountain, this forest,
Spreading their wings,
Winging from island to island,
Soaring from unknown to unknown.
To the beating of the wings of stars
robs the cry of light in darkness.
e void of the universe is resounding with the music
of wings:
‘Not here, not here, somewhere far beyond.’
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Psalm 23 (1985)
e Lord is my shepherd; I shall not want.
He maketh me to lie down in green pastures: he leadeth me beside the still waters.
He restoreth my soul: he leadeth me in the paths of righteousness for his name’s sake.
Yea, though I walk through the valley of the shadow of death, I will fear no evil: for thou art with me; thy rod and
thy sta they comfort me.
ou preparest a table before me in the presence of mine enemies: thou anointest my head with oil; my cup
runneth over.
Surely goodness and mercy shall follow me all the days of my life: and I will dwell in the house of the Lord for
ever.

Hymn to St. Cecilia (1940–1942)
Text: W.H. Auden (1907–1973)
I.
In a garden shady this holy lady
With reverent cadence and subtle psalm,
Like a black swan as death came on
Poured forth her song in perfect calm:
And by ocean’s margin this innocent virgin
Constructed an organ to enlarge her prayer,
And notes tremendous from her great engine
undered out on the Roman air.
Blonde Aphrodite rose up excited,
Moved to delight by the melody,
White as an orchid she rode quite naked
In an oyster shell on top of the sea;
At sounds so entrancing the angels dancing
Came out of their trance into time again,
And around the wicked in Hell’s abysses
e huge ame ickered and eased their pain.
Blessed Cecilia, appear in visions
To all musicians, appear and inspire:
Translated Daughter, come down and startle
Composing mortals with immortal re.

II.
I cannot grow;
I have no shadow
To run away from,
I only play.
I cannot err;
ere is no creature,
Whom I belong to,
Whom I could wrong.
I am defeat
When it knows it
Can now do nothing
By su ering.
All you lived through,
Dancing because you
No longer need it
For any deed.
I shall never be
Di erent. Love me.
Blessed Cecilia…
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III.
O ear whose creatures cannot wish to fall,
O calm of spaces unafraid of weight,
Where Sorrow is herself, forgetting all
e gaucheness of her adolescent state,
Where Hope within the altogether strange
From every outworn image is released,
And Dread born whole and normal like a beast
Into a world of truths that never change:
Restore our fallen day; O re-arrange.

O cry created as the bow of sin
Is drawn across our trembling violin.
O weep, child, weep, O weep away the stain.
O law drummed out by hearts against the still
Long winter of our intellectual will.
at what has been may never be again.
O ute that throbs with the thanksgiving breath
Of convalescents on the shores of death.
O bless the freedom that you never chose.
O trumpets that unguarded children blow
About the fortress of their inner foe.
O wear your tribulation like a rose.

O dear white children casual as birds,
Playing among the ruined languages,
So small beside their large confusing words,
So gay against the greater silences
Of dreadful things you did: O hang the head,
Impetuous child with the tremendous brain,
O weep, child, weep, O weep away the stain,
Lost innocence who wished your lover dead,
Weep for the lives your wishes never led.

Blessed Cecilia…

Brother James’s Air (1932)
Text: Psalm 23

e Lord’s my Shepherd, I’ll not want.
He makes me down to lie
In pastures green, He leadeth me
e quiet waters by.

My table ou hast furnished
In presence of my foes;
My head with oil ou dost anoint,
And my cup over ows.

My soul He doth restore again
And me to walk doth make
Within the Paths of Blessedness,
E’en for His own Name’s sake.

Goodness and mercy all my days
Will surely follow me;
And in Father’s heart alway
My dwelling place shall be.
And in my heart for evermore
y dwelling place shall be.

Yea, though I pass thro’ shadowed vale,
Yet will I fear no ill;
For ou art with me,
And y Rod and Sta me comfort still.

Ancient Prairie (2018)
Text: Bai Juyi (772–846)
e prairie over ows with the grass’s rolling billows,
As the year comes and goes, it withers and grows.
e wild re can never burn it out of view,
When the vernal breeze arises, it appears anew.

Its balmy odors drift across the path time-worn,
Its luster of green extends to the town forlorn.
Again as I see my friend along the road depart,
I feel the grass is deep in sorrow as my heart.

ff

fl

Th

fl

Th

fi

Th

Th

—6—

fl

Th

Th

Th

Th

Th

Th

Th

TEXTS AND TRANSLATIONS

e Heavens’ Flock (2014)
Text: Paulann Peterson (b. 1942)

Stars, you are the heavens’ ock,
tangling your pale wool across
the night sky, bits of oily eece
catching on barbs of darkness to swirl
in black wind. You appear, disappear
by thousands, scattered wide to graze
but never straying. While I—a mere
shepherd of these words—am lost.

What can I do but build a small blaze,
[and] feed it with branches the trees let fall—
that twiggy clatter strewn along the ground.
[And] Lichen crusting such dead limbs
glows silver, white. [ e] Earth-food for a re
so unlike and like your own.

My Shepherd Will Supply My Need (1937)
Text: Isaac Watts (1674–1748); Psalm 23

My Shepherd will supply my need,
Jehovah is his Name.
In pastures fresh he makes me feed
Beside the living stream.

y hand, in sight of all my foes,
Doth still my table spread.
My cup with blessings over ows,
ine oil anoints my head.

He brings my wand’ring spirit back
When I forsake his ways.
He leads me for his mercy’s sake
In paths of truth and grace.

e sure provisions of my God
Attend me all my days,
O may thy house be my abode
And all my work be praise.

When I walk through the shades of death,
thy presence is my stay.
One word of thy supporting breath
Drives all my fears away.

ere would I nd a settled rest,
While others go and come,
No more a stranger or a guest,
But like a child at home.

e Art of Our Healers (2021)
Text: Janine Joseph (b. 1982)

I. Round By Round
Round by Round by Round by Round
When down these wings come the urgent hour,
we’ll be the steady palm
When down these wings come the bluest hour,
we’ll be the buoyant song
When down you feel come the leaden hour,
we’ll be the heartened poem
We’ll stay through daybreak the golden hour
we’ll be a warmth you know
You’ll nd in all your hours
is art of a healer

II. In Our Care
We’ll ease the ache the chill the shake the fever.
(Round by round.)
e break, the strain, the song’s sudden quiver
We’ll hear your heart, your breath, your chart in
meter.
(Round by round.)
An art, you’ll see this craft of a healer.
We’ll treat you through a life.
We’ll treat you through a life robust.
We’ll treat you through a life robust as healers.
(Round by round.)
e pulse we’ve learned is our nest teacher
Round by Round by Round by Round.
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PROGRAM NOTES
Tonight’s program attempts to respond with poetry and music to the many profound, perceptionaltering events that have transpired in the nearly two years since we last gathered in person as a
community. e program begins with the joy and relief of an Alleluia, albeit a sober one, given all
that has come to pass. What follows is a series of newer Canadian works that take us across the
spectrum of human experience; beginning, pointedly, with Corlis’s Missa Pax, which evokes both the
uncomfortable reality of unresolved con ict and the peace that comes from accepting that lack of
resolution. e two comforting works that follow explore darkness and the wisdom that comes from
opening ourselves to it. We conclude the rst half with an a cappella masterpiece, Britten’s Hymn to
St. Cecilia. e work is perhaps the quintessential expression of WMC’s mission: to bring music to
life in all times under all conditions and to inspire composers to create new music to nourish and
strengthen us for the journey. After intermission we turn our attention to the pandemic itself, with
works that evoke loss, grief, and the courage we summoned to walk through the valley of the shadow
of death and persevere. We conclude the program with our new commission,
e Art of Our
Healers, a shout of thanksgiving for all those who helped and inspired us along the way.
Alleluia (1940) is probably the best known and most beloved piece by American composer and
educator Randall ompson (1899–1984). ompson was commissioned by Serge Koussevitsky to
write an anthem to be performed by the entire student body of the Berkshire Music Center (now
Tanglewood Music Center, the summer home of the Boston Symphony Orchestra), for its opening
exercises in 1940. Deeply a ected by events in Europe, particularly the fall of France, ompson
decided against a triumphant and celebratory choral fanfare, submitting instead a quiet, lento
meditation on a single word, “Alleluia,” followed by a simple “Amen.” With one word, ompson’s
setting takes us on a journey of emotions through reverence, introspection, uncertainty, anxiety, and
exuberant hope, before ending in a quiet invocation of peace. e work has been sung at the opening
exercises of the Music Center every year since.
Timothy Corlis composed his stirring and hauntingly beautiful Missa Pax in 2010 for the Elora
Festival Singers for the 30th anniversaries of both the Elora Festival and the Festival of the Sound in
Ontario, Canada. In the preface to the conductor’s score, Corlis writes that the work re ects a
personal crisis of faith as he struggled to reconcile his “high church” roots with his work as a peace
activist protesting the church’s long history of violence in the name of Christianity. Yet through his
activism he came to realize that both the church and the activist community can fall prey to “group
think mechanisms” and become “dogmatic, self-indulgent, and insular.” His Missa Pax represents his
e ort to “re-enter the sanctuary” and embrace the church tradition while maintaining a “healthy
criticism waged against it.” Tonight, following the “Kyrie-Gloria” mass tradition, we present the rst
three movements; Introit, Kyrie, and Gloria.
Flying Swans, by Canadian composer Marjan Mozetich, also dates from 2010, and is a setting of an
excerpt from Balaka, a book of Bengali poetry published in 1916 by Rabindranath Tagore. Tagore
was a renowned poet, scholar, and principal exponent of the in uential South Asian cultural and
intellectual movement of the late 19th and early 20th centuries known as the Bengali Renaissance.
Mozetich sets the text with ethereal music in an unusual but highly e ective scoring of cello, clarinet,
and mixed chorus, using elements of quartal and quintal harmony and minimalist techniques to
evoke the unending vastness of the universe and eternity.
Imant Raminsh’s Psalm 23 was written in 1985 for Nora Children’s Choir in Vernon, British
Columbia. It is a moving work that is equally e ective when sung by adult soprano and alto voices.
David Vernier, in his Classics Today review of the Elora Festival Singers album I Saw Eternity, notes
Raminsh’s references to Stravinsky’s Symphony of Psalms and opines that the work “takes a place
amongadlks a;ldsfkja;lksd ;aldskjf;alsdkjf;alsdkjfdfkasjdf;laksdjf;alksdjf;alksdjf;adslkjf
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among the ner musical incarnations of this revered text.”
At the outset of World War II, Benjamin Britten and his partner Peter Pears came to the United
States and lived for a few years in New York. It was there that he began work on his Hymn to St.
Cecilia. Britten himself was born on St. Cecilia’s Day and had long contemplated creating some type
of ode. He asked his collaborator and friend W.H. Auden, who was also living in New York at the
time, to supply the text. Auden’s original title of the text was “ ree Songs for St. Cecilia’s Day,” later
published as “Anthem to St. Cecilia (for Benjamin Britten).”
In 1942 as the war was raging and their future increasingly uncertain, Britten and Pears decided to
return home to England. As they boarded the Swedish cargo vessel MS Axel Johnson, U.S. Customs
inspectors con scated all of Britten’s manuscripts, fearing they could be some type of code. Britten
re-wrote the manuscript during the voyage and nished it at sea on 2 April 1942.
On that same voyage he also composed a series of carols for women’s voices and harp “to alleviate the
boredom” he later wrote to a friend. at collection became his beloved A Ceremony of Carols.
James Leith Macbeth Bain (1860–1925) was a Scottish hymn writer, religious minister, and author
who became known to his peers as Brother James. He is remembered for his religious publications, as
well as the popular hymn tune Brother James’s Air. English composer Gordon Jacob arranged the
popular tune for mixed voices in 1934. e elegant tune and timeless text set in a straightforward
and attractive arrangement have made this a favorite of churches, schools, and choral societies in
Britain and the United States throughout the 20th century.
is Psalm 23 setting, and the one that follows later in the program, serve as a frame for the two
works paired together as poems on perseverance. Set to unabashedly lush choral writing by Latvian
composer Ēriks Ešenvalds, these two poems were written over 1000 years apart and yet speak to the
same human experiences of sorrow and loss, the magnitude of the universe, the interconnectedness of
all things, and the perennial nature of renewal.
Ancient Prairie is a translation of a poem by renowned Chinese poet Bai Juyi, of the Tang dynasty
era, who wrote in more simple, almost vernacular style that made his works widely accessible. e
piece is taken from Ešenvalds’s larger work, Whispers On the Prairie Wind, commissioned in 2015 by
the Utah Symphony, Utah Symphony Chorus, and the University of Utah choirs. Just one year prior
to the Utah commission, Ešenvalds chose to set Oregon Poet Laureate Paulann Petersen’s magni cent
poem Heavens’ Flock as part of a 2014 commission from Ethan Sperry and the Portland State
Chamber Choir.
Virgil omson was a noted American composer and music critic of the middle 20th century who
won the Pulitzer Prize for music in 1948. He penned this cherished arrangement of the 23rd Psalm
My Shepherd Will Supply My Need in 1938. e text is a beautiful paraphrase of the Psalm by Isaac
Watts, written for the 1719 collection, e Psalms of David Imitated. e tune is an American folk
tune that rst appeared in the Southern Harmony shape note hymnal in 1835.
e Art of Our Healers began its life as a collaborative project between D. J. Sparr, Janine Joseph,
Houston Methodist Hospital, and Houston Grand Opera (HGO). Sparr and Joseph initially
conceived a brief, simple, profoundly beautiful work for a hospital chorus of doctors, nurses, and
other healthcare workers. Sparr brought the initial sketches to the Walden School’s Creative Music
Retreat in the summer of 2019, where it was workshopped and received a preliminary performance.
e onset of the pandemic delayed the completion of that project. As I began to contemplate a work
wekja;ld a;dlsk a;lsdk a;ldks a;lkds ;alds ka
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we could commission to sing to celebrate our rst in-person concert after the pandemic, Sparr and
Joseph’s work suddenly seemed prescient. I reached out to Sparr, Joseph, and HGO in the spring of
2021 to discuss the idea of expanding the work. HGO readily agreed and granted permission for
WMC to commission Sparr and Joseph to develop the brief anthem into a more extended work. e
result is a gorgeous ten-minute work in two movements for mixed chorus with piano, cello,
percussion, and baritone soloist. e work is dedicated to all healthcare workers who have tirelessly
served our society with sel essness and courage.
omas Colohan

Special thanks to David Hodgkins and Yoshi Campbell of Coro Allegro in Boston, Timothy Corlis and
SilentDawnMusic.com, David Vernier and ClassicsToday.com, and Laura De Jong of Hymnary.org.
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e Washington Master Chorale is a vibrant, fty-four voice volunteer and professional
chorus that has quickly garnered a reputation throughout the Washington, D.C., region
for vocal excellence and discriminating concert programming. Since its debut concert in
2010 under the baton of Artistic Director omas Colohan, the Chorale’s performances
have received repeated critical acclaim. e Washington Post hails the ensemble’s singing as
“remarkable for its beauty,” “seamlessly blended,” and “a sound worth hearing.”
Equally at home singing the work of both American and European masters, the Chorale is
noted for its innovative presentation of choral works within the context of the composers’
culture and time. e group focuses on choral repertoire from the 19th century onward,
with a particular emphasis on music of the 20th and 21st centuries. e Chorale is also
dedicated to the expansion of the choral canon, and maintains that commitment through
its annual commissioning of new choral works by leading American composers.
e Chorale has received a number of distinguished performance invitations, including an
invitation to appear at Weill Recital Hall in Carnegie Hall in April of 2016, invitations for
two appearances with the National Symphony Orchestra in the Concert Hall of the John F.
Kennedy Center for the Performing Arts, and one for a headliner performance at Chorus
America’s 2014 National Conference in Washington, D.C.
Speaking of the Chorale, renowned choral composer Morten Lauridsen says, “Maestro
Colohan and his splendid singers are committed to choral excellence and will enrich the lives of
all who experience their artistry.” Choral icon Alice Parker says, “it was a pleasure to hear
[this] excellent chorus. I was really impressed….”
In December of 2013, the Chorale released its rst professional recording on the Albany
Label entitled e Earth and I: New American Choral Music. e Chorale’s rst Christmas
album, is Endris Night, was released in December of 2016.
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MEET THE ARTISTS
Award-winning conductor, composer, and teacher
omas Colohan has
served as Artistic Director of the Washington Master Chorale since its
founding in 2009. He has led choruses at Carnegie Hall, e John F. Kennedy
Center for the Performing Arts, Washington National Cathedral, e Library
of Congress, Prague’s Rudolphinum Concert Hall, and the Stephansdom in
Vienna. Colohan is active as a guest conductor, teacher, and clinician on both
the East and West coasts, and currently serves as Choral Instructor for
Northern Virginia Community College as well as Artist-in-Residence for the
Walden School’s distinguished Creative Musician’s Retreat in Dublin, N.H.
His choral works include commissions from the Montgomery County Public Schools and St. Luke
Catholic Church in McLean, Va. Among his choral/orchestra engagements he has conducted
members of the Prague Radio Symphony, the National Symphony Orchestra, the San Jose
Symphony, the California Chamber Symphony, and the Richmond Symphony. He has earned
numerous honors, including regular recognition from the National Endowment for the Arts and the
D.C. Commission on the Arts and Humanities. He has twice been the recipient of a Choralis
Foundation Washington Area Choral Excellence Award.
Before coming to the Washington Master Chorale and Fairfax Choral Society, Colohan served as
Music Director for All Souls Church, Unitarian, in Washington, D.C., Director of Choral Activities
at Santa Clara University in Santa Clara, Calif., Music Director of the Santa Clara Chorale, and
Founder and Artistic Director of the James River Singers in Richmond, Va.
His teachers have included renowned choral musicians such as Robert Shaw, Dale Warland, Morten
Lauridsen, Helmut Rilling, Donald McCullough, and William Dehning. He also served in the
Virginia public school system as Choral Director for Henrico High School in Henrico County and
Associate Choral Director at Gar-Field High School in Prince William County, and as Music
Director for Little River United Church of Christ in Annandale, Va. A lyric baritone who maintains
an active voice studio, Mr. Colohan has sung professionally with the Washington Bach Consort and
on Public Television’s Great Performances series at the Kennedy Center with the Washington Opera
Chorus. He holds a master of Music in Choral Music from the University of Southern California and
a Bachelor of Music in Voice Performance from the Oberlin Conservatory of Music.
Born in Montréal, Canada, Sophia Kim Cook pursued piano studies rst at
the Conservatoir de musique du Québec à Montréal, nishing at McGill
University’s Schulich School of Music, receiving both her Bachelors with
Honors and Masters of Music there.
Described as “a steadying presence at the piano,” ( e Washington Post) and a
“virtuosic piano backbone” (DC Arts Beats), Ms. Kim Cook is a sought-out
collaborative pianist and orchesral pianist, having played for a myriad of
soloists and ensembles, including the National Symphony Orchestra, the
Kennedy Center Opera House Orchestra, and the Maryland and Alexandria Symphony Orchestras.
She is also collaborative pianist for many conferences and workshops including the National
Symphony Orchestra Summer Music Institute, the International Trumpet Guild Conference, and the
American Trombone Workshop. Ms. Kim Cook is a musician with the Chamber Dance Project, a
company that emphasizes the partnership between musicians and dancers, joining both live music
and contemporary ballet on stage together. In 2018, she joined the Boulanger Initiative as a
Performance Ambassador, promoting works by women composers. She is also part of Sound Impact,
whichdak dlka dl;ka ;dslk ;asdlfasdfadsfadsfadslk adslkf
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MEET THE ARTISTS
which is a collective of musicians dedicated to igniting positive change through education programs
and concerts and educational residencies for incarcerated youth. Along with her busy performing
schedule, Ms. Kim Cook has dedicated her free time to teaching early childhood music at Levine
Music for their Outreach program in southeast D.C.
Sophia is honored and excited to have joined the Washington Master Chorale this year and is looking
forward to many more years of music making with this fabulous group.
Composer and electric guitarist D. J. Sparr, who Gramophone recently hailed
as “exemplary,” is one of America’s preeminent composer-performers. He has
caught the attention of critics with his eclectic style, described as “popRomantic… iridescent and wondrous” ( e Mercury News) and “suits the
boundary-erasing spirit of today’s new-music world” ( e New York Times). e
Los Angeles Times praises him as “an excellent soloist,” and e Santa Cruz
Sentinel says that “wowed an enthusiastic audience…Sparr’s guitar sang in a
near-human voice.”
He was the electric guitar concerto soloist on the 2018 GRAMMY Award-winning all-Kenneth
Fuchs recording with JoAnn Falletta and the London Symphony Orchestra. In 2011, Sparr was
named one of NPR’s listener’s favorite 100 composers under the age of 40. He has composed for and
performed with renowned ensembles such as the Houston Grand Opera, Cabrillo Festival, New
World Symphony, Washington National Opera, and Eighth Blackbird. D. J. was the Young
American Composer-in-Residence with the California Symphony from 2011–2014. His music has
received awards from BMI, New Music USA, and the League of Composers/ISCM. Sparr is a faculty
member at the famed Walden School’s Creative Musicians Retreat in Dublin, N.H. His works and
guitar performances appear on Naxos, Innova Recordings, Albany, and Centaur Records.
A passion for musical performance grew from family encouragement at a young age. ree-year-old
D. J. stood in front of a television set holding his great grandmother Violet Bond’s straw broom in
hand pretending it was a guitar while Roy Clark and Buck Owens performend on Hee Haw.
Noticing this, Violet gave him a toy Mickey Mouse guitar for his third birthday and a ukelele for his
fourth birthday. By age ve, D. J. was taking guitar lessons and was soon performing original songs
for a “captive” audience at his local music store, Co ey Music in Westminster, Md.
In early high school, D. J. spent his late-night and weekend hours writing and recording music with
a Fostex X-26 4-track recorder while attending Baltimore School for the Arts as a jazz guitar major.
Surrounded by classical music, he began to write compositions for a variety of instruments and
attended summer composition programs at
e Walden School and the Boston University
Tanglewood Institute. D. J. continued honing his compositional craft at the Eastman School of
Music (BM) and the University of Michigan (MM, DMA), studying with composers William
Bolcom, Michael Daugherty, Christopher Rouse, Joseph Schwantner, and Augusta Read omas.
D. J. lives in Baton Rouge, La., with his wife Kimberly, son Harris, Nannette the hound dog, and
Bundini the boxer. D. J. Sparr’s music is published by Bill Holab Music.
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MEET THE ARTISTS
Born in the Philippines, Janine Joseph is the author of Driving Without a
License (2016), winner of the Kundiman Poetry Prize, and Decade of the Brain,
forthcoming in January 2023 from Alice James Books. She is also co-editor of
Undocupoetics: An Introduction, forthcoming from Harper Collins/Harper
Perennial. Joseph’s poems, essays, and reviews have appeared in e Nation, e
Atlantic, Orion Magazine, e Georgia Review, e Rumpus, Poets & Writers,
World Literature Today, Kenyon Review Online, VIDA: Women in Literary Arts,
Border Lines: Poems of Migration, Best American Experimental Writing,
e
Poem’s Country: Place & Poetic Practice, the Academy of American Poets’ Poema-Day series, and the Smithsonian’s “What It Means to Be American” project, among others. e
recipient of a MacDowell Fellowship and Paul and Daisy Soros Fellowship for New Americans,
Joseph has read or delivered talks at the Library of Congress, the Lannan Center for Poetics and
Social Practice, the Poetry Foundation, the Smithsonian National Portrait Gallery, the Jule Collins
Smith Museum of Fine Art, the Inprint Poets & Writers Ball, and elsewhere. Her commissioned
libretti include e Art of Our Healers (Washington Master Chorale/Houston Grand Opera), What
Wings ey Were: e Case of Emeline (Houston Grand Opera/HGOco), “On is Muddy Water”:
Voices from the Houston Ship Channel (HGOco), From My Mother’s Mother (HGOco), and the
forthcoming Extraordinary Motion: Concerto for Electric Harp (Symphony New Hampshire). Her
poems have also been adapted by Melissa Dunphy (“American DREAMers: Stories of Immigration)
and REinaldo Moya (“DREAM Song”). Joseph is a co-organizer for Undocupoets, a nonpro t
organization that advocates for undocumented and formerly undocumented writers, and is an
assistant of poetry at Oklahoma State University. More at janinejoseph.com.
A native of Baltimore, Md., David Gradin began his career over 25 years ago
at the Cathedral of Mary Our Queen, singing as a boy soprano under the
direction of the late Robert Twynham. A versatile performer, David’s
experience spans a wide range of vocal styles including opera, oratorio, choral,
Renaissance, pop, barbershop, and contemporary a cappella.
David has performed professionally with Washington National Opera, with
credits including chorus in Der iegende Holländer, Götterdämmerung, Dead
Man Walking, Alcina, e Barber of Seville, Silent Night (German Soldier No.
3), Faust, e Magic Flute, and Don Giovanni. He has performed with Washington Master Chorale
since 2013, along with Wolf Trap Opera, National Symphony Orchestra, Baltimore Symphony
Orchestra, Maryland Lyric Opera, and a one-o gig with e Rolling Stones. He has also traveled
extensively, performing in venues throughout Europe, Latin America, and the United States.
When not performing, David runs a full-service audio and video production company in the DMV
area, specializing in on-site classical recordings.
Praised for her “beautiful vocalism” (San Francisco Gate) and engaging
presence, soprano Grace Srinivasan has established herself in the BaltimoreWashington area as a performer of a wide spectrum of repertoire ranging from
medieval chant to contemporary compositions. Grace is a graduate of Peabody
Conservatory, where she studied with baritone William Sharp, and the George
Washington University. She has toured internationally with the Peabody
Renaissance Ensemble and GWU Singers. While at Peabody, Grace was the
recipient of the voice graduate assistantship and the George Castelle Memorial
ad alksd lasdjf;laksdjf;laksdjf;lakdsjfadsfasdfasdfasdfa
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MEET THE ARTISTS
Award in voice.
A Washington, D.C., area native, Grace sings professionally as a cantor and soprano at St. Stephen
Martyr Catholic Church, as a soprano at Washington National Cathedral, and with the choir at
Temple Sinai. She has sung with groups throughout the region, including the Washington Bach
Consort, Cathedra, Chantry, Cantate Chamber Singers, and the Washington Chorus at venues such
as the Kennedy Center and Wolf Trap.
Grace also serves as resident music director at Chesapeake Shakespeare Company and is a co-founder
of the early music duo Musica Spira, which highlights music by early modern women. An occasional
screen actor, she appeared in the PBS docudrama Enemy of the Reich as Noor Inayat Khan.
Clarinetist Jeremy Eig’s musical interests run the gamut from solo performing
to chamber music, teaching, commissioning new music and arranging/editing
works for clarinet ensemble. He performs with the New Orchestra of
Washington and is a frequent performer in the Washington, D.C., area in
venues ranging from Wolf Trap to the 9:30 Club. Previous projects included
Neighborhood Concerts, which presented free chamber music performances
around Washington, D.C., and the Clarinet Commission Collective that
formed a consortium to commission Sonatina No. 2 for Clarinet and Piano
from composer Paul Schoen eld. He also arranges and publishes works for
clarinet ensembles through JTown Publications. Dr. Eig completed his doctoral studies in 2008 at
Stony Brook University. He received the degrees of Master of Music and Artist Diploma from Yale
University, Bachelor of Music from the University of Michigan, and is a graduate of the Interlochen
Arts Academy. He has served in the U.S. Navy Band since July 2012 and holds the rank of Musician
1st Class. Jeremy Eig is a performing artist for Selmer Paris clarinets.
Praised for her “supple phrasing” and “singing tone” (South Florida Classical
Review), Canadian cellis Rosanna Butter eld is a versatile performer and
teaching artist. After studying with Judith Fraser at the Vancouver Academy of
Music throughout high school, she earned her Bachelor of Music degree in
2012 at Rice University’s Shepherd School of Music (Houston, Tex.) under the
tutelage of Norman Fischer. Rosanna then became a fellow at the New World
Symphony (Miami, Fla.), where she honed her skills as an orchestral and
chamber musician and participated in a vareity of educational outreach
projects (2012–16). She was a fellow at the Tanglewood Music Center for three
summers (2009–11) and also a member of the Verbier Festival Orchestra (Switzerland, 2012–14).
For the past several years, Rosanna has enjoyed a multifaceted career in the Washington, D.C., area,
where she lives with her husband, violinist Foster Wang. She has performed with the Washington
National Opera Orchestra, Inscape Chamber Orchestra, and Maryland Lyric Opera, and is on the
faculty at the D.C. Youth Orchestra Program.
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Violinist Foster Wang has been praised by
e New York Times for his
“seductive” playing and by Musical Opinion for his “impressive virtuosity” and
“playing of great assurance.” He is a member of “ e President’s Own” United
States Marine Band and has given solo recitals in such renowned concert halls
as Wigmore Hall in London and the Auditorium du Louvre in Paris. A
devoted chamber musician, Foster has performed with Yo-Yo Ma and members
of the Silk Road Ensemble and has been featured on the nationally-syndicated
radio program From the Top. Foster recently completed a fellowship at the New
World Symphony in Miami, where he had the privilege of serving as
concertmaster under such distinguished conductors as Michael Tilson omas.
Born and raised in New York City, Foster began his musical education at the age of four with his
parents, both of whom were professional violinists in China. He holds a Bachelor of Arts degree from
Harvard University and a Master of Music degree from the Juilliard School. His principal teachers
include David Chan, Lynn Chang, Naoko Tanaka, and Rafail Sobolevsky.
Lauren Floyd is a timpanist and percussionist who, as the Charleston GazetteMail describes, “play[s] with subtlety and grandeur.” She is currently serving as
Acting Principal Timpanist of the West Virginia Symphony. She is also a
Fischo National Chamber Competition Bronze Medalist alongside the other
members of her trio, Lineage Percussion. She holds a Bachelor of Music from
the University of Georgia and a Master of Music from the University of
Maryland.
An avid performer, Lauren has played with several orchestras, including the
National Symphony, Baltimore Symphony, and Louisiana Philharmonic Orchestra. She also enjoys
playing with chamber ensembles such as the Eclipse Chamber Orchestra and the Children’s Chorus
of Washington.
In constant support of her eld, Lauren strives to be an active participant in advocating for her craft.
While in her undergraduate studies at the University of Georgia, she was a member of the Percussive
Arts Society University Committee. She has written pieces for two magazines, the Percussive Arts
Society’s Rhythm! Scene and Yamaha’s Support Ed. Lauren has served as the Percussion Coordinator for
the National Orchestra Institute & Festival for the 2019, 2020, and 2021 seasons. She is aware of the
signi cance community engagement has within the arts, especially by working in the O ce of
Campus & Community Engagement at the Clarice Smith Performing Arts Center. Lauren provides
masterclasses to schools when she visits her hometown of Atlanta, Ga. She appreciates the
opportunity to share her passion about the importance of music and the arts with young minds.
When she’s not performing, you’ll nd Lauren advocating for animal rescue or outside on a trail.
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Sophia Kim Cook Rehearsal Accompanist

2021 / 2022 SINGERS
Soprano

Alto

Tenor

Bass

Katelyn Aungst *
Sarah Calvino
Rachel Carlson *
Adriana Collins *
Erin Dower
Elissa Edwards *
Teresa Ferrara *
Sarah Field †
Carolyn Forte *
Kate Ives
Maura Kasper
Ellie Kim *
Emily Kinch
Stephanie Mekonen *
Grace Srinivasan *
Deborah Sternberg * †
Laura Stuart *

Cheryl Beversdorf
Elizabeth Blair
Nancy Caporaso *
Margee Carroll
Gail Collins *
Esther Darby
Elizabeth Fulford *
Caitlin Gompf *
Diana Gough
Erica Haman * †
Laura Je ery
Ashley Kitchelt *
Natalia Kojanova *
Shauna Kreidler Michels *
Anna Maripuu
Tammy Rogers †
Alyssa Stanton
Lynne Stein Benzion
Gabriele Weber *

Richard Bentz
Kyle Burke *
Sean Casey †
Scott Crissman *
omas Dower
Luke Frels *
Douglas Gaddis *
Joseph Gradisher
Nicholas Houhoulis *
John Ke erstan
John Kinch †
Alex Siegal
James Turner

Spencer Adamson *
Peter Colohan
David Gradin *
Brian Henry *
Christopher Hinkle †
Joshua Hong *
Gene Kaye *
Stephen Labas
Ian Matthews
James Muldrow
Paree Roper †
Bryan Vanek *

* professional singer
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omas Colohan Artistic Director

† section

leader

Nancy Caporaso Chair
David M. Stetson Secretary
Nancy Davenport
James Muldrow
Ex O cio:

Martha Ellison Vice Chair
Brandon Green Treasurer
Alan Trammell
Robert Zelnick
omas Colohan Artistic Director

STAFF
omas Colohan Artistic Director
Rachel Carlson Assistant Conductor
Zain Shari Operations Manager
Sean Casey Grants Administrator
Stephen Duncan Patron Services Manager & Artistic Administrator
Michael Darling Programmatic Marketing
Julie Hamre Accountant
Scott M. Crissman Program Designer
Wade Price House Manager
omas Mugavero | Whiteford, Taylor, & Preston, LLC General Counsel
Mark Ohnmacht Development Consultant

Washington Master Chorale —
proud member of Chorus America

FIND US:
WashingtonMasterChorale.org
Twitter: @WashMstrChorale
Facebook.com/WashingtonMasterChorale
Instagram: @WashingtonMasterChorale
PO Box 53479 | Washington, D.C., 20009
202.596.8934
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BOARD OF DIRECTORS

ARTISTIC DIRECTOR’S
CIRCLE
($5,000 AND ABOVE)
Bloomberg Philanthropies
Nancy & Neil E. Caporaso
Peter E. Colohan
Dan Cameron Family Foundation
Nancy Davenport
D.C. Commission on the
Arts & Humanities
Martha Ellison
Goldman Sachs
Mr. Brandon Green
Diane Kresh
James L. Muldrow
Daniel & Sybil Silver
Mark W. Smith
Mr. David Stetson
Roberta M. ornton

LEADERSHIP CIRCLE
($2,000–$4,999)
e Hon. & Mrs. Paul M. Homan
IBM
Christopher V. & Laura B. Je ery
John P. Ke erstan
Lori Laitman & Bruce Rosenblum
Barbara R. Lowrey
Alan Trammell

FOUNDERS CIRCLE
($1,000–$1,999)
Anonymous
Cheryl A. Beversdorf &
Dennis F. Siebert
Mr. Justin Fishner-Wolfson
Ardell Taylor Fleeson
Joseph F. Gradisher &
Bonnie A. Orr
Judith A. Gurdian
Blair E. Ho man
James Meyer
Dr. Adelaide B. &
Mr. A. Duncan Whitaker
Robert & Karen Zelnick

BENEFACTORS CIRCLE
($500–$999)
Mr. Richard M. Bentz
in memory of Mary Bentz

Roberta J. Cohen & David A. Korn

Dr. Bernadette Dunham &
Dr. Raymond Petryshyn
Robert Gough
Jane Gruenebaum
e Howald Family
Kate Ives
Irene Jacoby
Eileen & Joseph Koczan
Bob & Dandy Korzeniewski
Margee Meckstroth
Kathleen Meskill
Michael Nester
Susan Ohnmacht
Danny Ozment
Mr. Paree L. Roper &
Rev. Martin L. Smith
Carole Taylor & George Roll
James Turner

PATRONS CIRCLE
($250–$499)
Lynn & Anne Allison
Benevity
Lynne Benzion
Elizabeth Blair
E. Martin &
Francis V. Blenderman
Sarah Calvino
Sean P. Casey & James G. Smith
omas & Erin Dower
Christopher J. Hinkle
Alexander Johnston
Becky M. & Terry D. Jones
Maura & Bryan Kasper
Gene Kaye
Dorry Kee
John & Emily Kinch
James Muldrow
Nike
Mark W. Ohnmacht
Brian & Almuth Payne
Elizabeth Peters
Claude H. Rhea
Tammy M. Rogers & Peter M. Rea
Dr. Paul A. &
Ms. Pamela C. Sieving
Arnold Solamillos
David R. Tyler
Nancy & Roland Wentworth
e Zinn Family
Mrs. Taylor Fleeson Zisman
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DONORS
SPONSORS CIRCLE
($100–$249)
Amazon.com
Gita Baliga-Savel
Mr. Robert Bertera
Shirley A. & Dennis Bloomquist
Buddy Brown
Evan Caporaso
Miriam Chiume
Gail E. Collins
Danny Colohan
Timothy Colohan
Mr. Tyler Corson-Rikert
Elisabeth M. Cousins
Claiborn Crain
Janet & David Curtis
Michael Darling
Erika Elvander
Martha Goldstone
Nicole Ho pauir
Devin Homsey
Camille Jackson
Ms. Jean F. Jawdat
Melissa A.R. Krause
John & Val Kreidler
John M. Leahy
Armstead & Rachel Lewis
Lauretta Lewis
John & Susan Nester
Carolyn & Je ery Olsen
Ian Palmer
Connie Phillips
Maria Quan
Jason Shuldberg
Ross Shuldberg
John Simms
Lisa A. & David D. Smith
Deborah & Seth Sternberg
Karen Wylie
Virginia Yuan

FRIENDS
($1–$99)
Richard Bell
Dawn Boney
Clementine & Floyd Booker
Andrew Caporaso
David Coe
Russell Day
Zan Dodson
Howard & Stephanie Eckstein

Denise Fidura
Janice L. Flug
Janny Frimpong
Malcolm Gaines & Seth A. Brenzel
Erica Haman
David Hardwick
Jose ne Haynes-Battle
Roman Heini
Gay Johnson
Stefanie Konkel
Ms. Winanne Kreger

omas Lodge
Dolly Mastrangelo
Judith McLean
Peggy Monahan
Jeanne Murray
Tochukwu Nwozo
Joyce Osborne & Gary G. Winters
Lars E. Peterson &
Suzanne R. Bennison
Dan Piech

Jonathan Rick
Richard & Ellen Shuldberg
David Simpson
Bob Steere
Roselynn Stewart
Alicia Swanson
Mrs. Carol Trautschold
Rosalie A. Walker
James Warne
Wells Fargo

is listing recognizes gifts and pledges made from July 1, 2020, to October 12, 2021.
Please let us know of any errors or omissions by calling 202-596-8934 or emailing info@washingtonmasterchorale.org.

WASHINGTON MASTER CHORALE FOUNDERS
Anonymous
Paul A. Ainsworth
Elizabeth P. Baldwin
William C. Barenborg &
Alex Eagleton
Richard M. & Mary Bentz
Cheryl A. Beversdorf &
Dennis F. Siebert
Barry M. Blechman
George & Sarah Cabalu
Choralis
Robert M. Church
Eric J. Colohan
Peter E. Colohan
omas Colohan
Melissa & David Coombs
Sheldon J.W. & Geo rey Cullison
Janet S. & David Curtis
Nancy Davenport
omas & Erin Dower

Richard P. & Martha Ellison
Steven D. Etka & Troy Knighton
Ardell Taylor Fleeson
Kathleen & Mark Fontaine
Douglas Gaddis & Dr. Gary Begin
Malcolm Gaines & Seth A. Brenzel
GEICO
Michele E. Gonsalves
Joseph F. Gradisher
Cynthia N. Hamilton &
Christopher R. Snowber
Christopher J. Hinkle
e Hon. & Mrs. Paul M. Homan
Rachel & Jennifer Howald
Laura B. & Christopher Je ery
John P. Ke erstan
Diane Kresh
Evelyn Woolston-May
McGraw-Hill
Dean S. McMurry
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DONORS

Mobil Corporation
Katherine S. Myer & David Garr
Netlink Resource Group, Inc.
Mark W. Ohnmacht
Dr. Gerald Perman
Lilla D. Richards
Mark C. Ritter
Lloyd & Ann Rollins
Michael P. Rouse
Mr. & Mrs. Robert J. Rouse
Dr. Paul & Ms. Pamela Sieving
Daniel & Sybil Silver
e Musical Source
Mr. & Mrs. Edward J. Walinsky
Angela Powell & Robert J. Walker
Esther G. Whieldon
Dr. Adelaide B. & Mr. A. Duncan
Whitaker
Whiteford Taylor Preston, LLC
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DECEMBER 11 | 7:30PM
CHURCH OF THE EPIPHANY

COMFORT + JOY
WMC’s annual holiday concert — seasonal choral classics, rarely-heard
masterpieces, and caroling with timpani, brass, and organ — closing with Silent
Night sung by candlelight.

MARCH 20 | 5:00PM
CHURCH OF THE EPIPHANY

KLEI KODESH
(SACRED VESSELS)

Our long-anticipated program of works from the Hebraic tradition, including
profound and radiant works from Jewish High Holiday liturgies, Eric Whitacre’s
Five Hebrew Love Songs, and the world premiere of Henry Dehlinger’s Kohelet ( e
Teacher) — a passionate and thrilling extended work for mixed chorus and
chamber ensemble, joinly commissioned in collaboration with Santa Clara
Univeristy and the Santa Clara Chorale.

MAY 15 | 6PM
ALEXANDRIA, VA

SPRINGTIME
SUPPER + SONG

Th

ff

Save the date to joins us for an elegant chamber concert and bu et dinner in a
beautiful private residence, featuring a preview of the 2022/2023 season with the
WMC Chamber Singers.

